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i 
THE VERDICT OF 

The World's Greatest Artists and the 
Acceptance of the Music Trade 

INDORSED BY THE JURY OF EXPERTS OF 

THE WORLD'S FAIR. 



THREE MEDALS 

AND DIPLOMAS 

AWARDED BY THE JURY TO 

Pianos, • • • 
Reed Organs, • 
Portable Pipe Organs 

COMPRISING ALL INSTRUMENTS 
PRODUCED BY 

Mf. W. Kimball Co., Chicago, 

THE ONLY MANUFACTURERS 

RECEIVING THIS NUMBER OF AWARDS 

- FOR 

PIANOS and ORGANS. 



TERMS OF SUBSCRIPTION. 



DECEMBER, 1S93. 



CHORAL-SVMPHOSY SOCIETY.' 

The first concert of the season was given on the 
3Uth ult.. Lit Music Hall, and presented Haydn's 
Creation. The soloir-ts were Miss Anita Muldoon. 
of Louisville, soprano; Whitney Mockridge. of 
Chicago, tenor; and Ericsson Bushnell. of New 

highly appreciated. The chorus acquitted itself of 

For the annual Christmas performance of the 
Messiah, the following artists have been engaged: 
Mi-- Emilia, inch, soprano: Miss Marv Louise Clarv. 
of New York, alto; Dr. Carl Dufft, of New York, 
bass. 



The public 



e to the support of thes 
There yet remain unsnh 
mason's seats, which ar 



offered for the balance of the s 

certs at the following very low prices : 

1st. 2nd and 3rd Rows. Dress Circle, per seat, $6.5 

4th. 5th and 6th Rows. Dress Circle. ■• 4.2 
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contract! d by drinking 
it, was burn at'Wulknisk. 
i. on April 25, 1840. He 



in the Ural district 

was originally inte 
suing his legal studies he studied piano music, 
and his friends perceived the bent of his talents, a 
in 1862, when the great conservatory was opened 



study of urns 



,-holly t 



THE GREATEST WORKJF RECENT YEARS. 

KunkeFs Piano Pedal Method is proving to 
teachers one of the most valuable works they 
ever seen. Though published scarcely a 
month, it has already been adopted as a text 
book in colleges, and endorsed by the most 
prominent musicians in the United States. In- 
deed, there will not be an ambitious teacher 
anywhere who will not want it, and acknowledge 
3 others have, the greatest work of recent 
years. Here are two of the numerous orders 
received : 

Ward Seminary, 1 

Nashville, Tenn., Nov. 27, 1S93. / 
Messrs. Kunkel Brothers. 

Gentlemen:— Please send me 23 copies of Kunkel's 
Piano Pedal Method, Book I. 

Respectfully, 

Miss Lizzie Blackman. 



CITY NOTES. 

I. Epstein has formed the St. Louis Amateur 

estra, composed of young ladies and gentlemen. ■ 
meetings are held at the Beethoven Conserva- 
tory. 
We present to our readers this month one of the 
lost popular arrangements from the great opera 
Faust,"' by Gounod. It will be specially pleasing 
) young players. 

Charles Galloway, the ambitious young pianist 
nd organist, will study during the winter under 
larence Eddy and F. Grant Uleason. of Chicago: 
a arrangement which will not interfere with his 
present engagements. 
Fritz Geib, the violin soloist and teacher, Con- 
nies to delight the patrons of the Grand Opera 
ouse with his artistic playing. Mr. Geib contem- 
plates giving concerts during the season. Those 
desiring him for engagements or lessons, may ad- 
dress him at 1322 Olive Street. 

The Alpine Storm," by Charles Kunkel, was 
played with immense success by Sousa's grand con- 
cert band, at the Trocadero, Chicago. The Alpine 
Storm is the most popular composition now before 



Nellie Strong's Mrsic Room; 

603 N. Jefferson Ave., St. Lo 
•s. Kunkel Brothers. 
sr Sirs:— Please send me 10 copies of Kunk 
. l'edai Method. Book I., as a starter. ^ 
more later. Yours truly, 

Nellik Strom- 



is, Mo. . 



MODE OF TEACHING 
KUNKEL'S PIANO PEDAL METHOD. 

In answer to many inquiries as to how Kunkel'f 
Piano Pedal Method should he taught, we give th. 
following mode, applicable to the beginner as wel 
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Miss Clara Stnbblefleld has recently moved from 
271 1 Lucas Avenue to 3032 Page Avenue. She is one 
of St. Louis' popular pianists and teachers. Besides 
a large class of pupils, Miss Stubblefield is engaged 
at several institutions, and is very successful in her 
work. 

Frank Geeks, Jr., 2212 Hickory Street, is kept 
busv with his numerous pupils. The reputation Mr. 
Geeks has earned as a violinist and teacher is well 
deserved. Since hi- return from Europe he has met 
with unqualified success in his profession. 

W. C. Cronse, the genial piano timer, with Jesse 
French Piano and Organ Co.. 022 Olive Street, is one 
of the best and most experien 1 inner- in the west. 

secure him for their tuning. 

F S. Saeger, 2310 Cass Avenue, makes a specialty 
of piano, organ and composition. His pupils in 
these branches display very careful and thorough 
training. 

James M. North, the well-known vocal teacher, 
has taught with unvarving succe^ for many years. 
His experience began in the East, where he taught 
side by side with, the great lights of the vocal world. 
In St. Louis he brought out many of the great 
choruses and oratories. Many of his vocal pupils 
arc occupying prominent positions. Mr. North's 
music rooms are located at 914 1 ., Olive Street. 

Miss Agnes Gray, the popular young violinist, is 
very busy with pupils, besides her engagements at 
institutions. Miss Gray is a remarkably fine teacher, 
and a very successful concert performer. Her ad- 
dress is 2830 Park Avenue. 

Alfred G. Robyn, organist and musical director of 
Temple Israel, gave a Gounod memorial songscrvice 
there on the 19th ult. The programme consisted 
entirely of works of Gounod, and was magnificently 
rendered by Misses Dussuchal and Branson, and 
Messrs Hem, Bauer and Lichtenstein ; Mr. Robyn 
presiding at the organ. 

i August Meyer, the leading teacher of the zither, 
is meeting with well deserved success in his teach- 
ing of this popular instrument. Mr. Meyer receives 
pupils at his residence, 1508 South 12th Street. 

Miss Letitia Fritsch, the popular vocal teacher, 
receives pupils at her address. 1503 Hehert Street. 
Miss Fritsch is one of the most successful teachers 
in the city, and is highly appreciated by all who 
have the benefit of her instruction. 
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Concert players looking for i 
effective piano piece should ha 
Storm," by Charles Kunkel, 
"Southern Jollifications," a ty 



Wm. D. Ann st re up. < 



Millions have drank 
Imperial Champagne 
naturally fermented; there is nothing in It but the 
juice of grapes. Try it. 

The Philharmonic Society, of Belleville, undei 
the direction of O. A. Neubert, gave its 123d conceri 
on the 2d ult. A very choice programme was pre- 
sented, among the numbers being two violin solos 
by Miss Lulu Kunkel. of St. Louis, who was receivec 
with enthusiasm. 
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REVIEW SUBSCRIBERS. 

'ou subscribe through an agent, see thai 



J. L. ISAACS 

Wall Paper Co. 

DECORATORS, 

FRESCO ARTISTS. 

INLAID HARDWOOD FLOORS. 
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PIANOS 

Grand, Upright and Square. 
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SPECTACLES AND EYE CLASSES. 
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Durability, Touch, and Even- 
ness in Tone. 

622 Olive St. 



THE RE A FIE SIX FEATURES OF 

BARKS 

Great St. Louis Dry Goods House, 

ABOUT WHICH THE PUBLIC SHOULD KEEP FULLY INFORMED. 
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Ribbon Store. 
Notion Store 
Embroidery Store. 
Lace Store. 
Trimming Store. 
Gents' Furnishing 8tore. 
Handkerchief Store. 
White Goods Store. 
Calico Store. 

r Suiting Store. 



Cloth Store. 
Black Goods Store. 
Cotton Goods Store. 
Linen Goods Store. 
Silk and Velvet Store. 
Dress Goods Store. 
Paper Pattern Store. 
Art Embroidery Store. 
House Furnishing Store. 
Parasol and Dmbrella Store 
tiery Store. 



Flannel Store. 

Lining fltore. 

Cloak and Suit Store. 

Shawl Store. 

rndcrwear and Corset Store. 




Orders by Mall Receive Prompt Attention by Being Addressed to the 

WM. BARR DRY GOODS COMPANY, 

SIXTH, OLIYE TO LOCUST STREETS. ST. LQTJIS. 
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FOR THE HOLIDAYS. 



SILK UMBRELLA 

WALKING STICK. 

GO WHERE THEY ARE MADE: 




NAMENDORF BROS, 

MANUFACTURERS, 

Store & Factory, 314 N. 6th Street, %•.'' 



SUBSCRIBE TO 

Kunkel's Musical Review 

The Greatest ol all Musical Journals. 

I lr$3.00 P»E>Rt YE^AR 
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KUNKEL'S PEDAL METHOD. 
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STUDY LI 



Theme and Variations. 
Choral in Four Part Harmony. (Pleyel's Hymn.) 



In practicing this choral, carefully strike all the notes of the chords together from the wrist. 

In passing from one chord to another a perfect legato is produced by the artistic use of the pedal. 

Be very careful not to lift the fingers from the keys until the notes are sustained by the pedal as 
indicated; then, and not till then, proceed to the next chord. This rule is as important as the pedal- 
ing itself; the one is ineffective without the other. 

In many studies the use of the pedal is indicated by the usual <*£. and $ in connection with the 
note notation so as to enable the student to compare them. 

When beginning any of the studies, practice the foot (pedal) and the hand separately until each 
has mastered its part, then practice both together. 

In playing this choral the fingers sustain the half notes in reality but three-eighths, the time of an 
eighth (the fourth eighth) being required to pass from chord to chord. The artistic use of the pedal 
prevents the cessation of sound that would otherwise occur; for, when employed, it continues the work 
of the hands (as if they remained upon the keys), enabling them to pass to the next chord without 
any interruption of sound. In this manner a perfect legato is preserved. 

The pupil may first play and pedal the studies as he would ordinarily, and then employ artistic 
pedaling as noted, and observe the contrast. 

Should any of the studies be found difficult as finger exercises, they may be played very slowly; 
in fact for all pedal study, slow tempo is advised. 

The question may arise, why change the pedal at all in the first measure, since it contains only 
the chord of G major? The holding down of the pedal throughout the measure would, of course, not 
produce a disagreeable sound, as all the notes belong to the same triad, but it would destroy the 
pure four part harmony, and represent six voices singing on the third and fourth quarters, as in the 
following example, where the pedal is used on the second, third and fourth quarter. 



Example 



Six i 




KUNKEL'S PEDAL METHOD. 



The same chords are here given with the correct pedal notation, the pedal being released on the 
third quarter, thus producing a pure four part harmony on the second chord, the same as if sung 
by a quartet for soprano, alto, tenor and bass. 

Example: Four \ 




THEME. 



Ignace Pleyel, 1757-IS31. 
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KUNKEL'S PEDAL METHOD. 



«l STUDY II> 



Quarter notes to produce with the aid of the pedal the effect of 
half, dotted half and whole notes. 

The rests in this study are "singing rests." 

Do not sustain with the hands the chords in quarter notes longer than their value demands ; the 
pedal is to do the sustaining. Although separated by rests, the chords are to produce, with the aid of the 
pedal, the same effect as Study I., written in half and whole notes. Here the hands make from one to 
three quarter rests between the chords; the pedal, on the contrary, makes a rest of an eighth only. As 
the chords are sustained but one quarter, the pedal must be employed on the second half of their value. 

Chords at A and B form exceptions, as the pedal is not employed until the tenor has attacked its 
fourth quarter, in order to preserve purely four part harmony. 

The value of this study as preparatory work to Study III. is obvious. 

VARIATION I. 
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•«tST(JDY III> 



The ornamentation introduced in this Study makes it compulsory to employ the pedal as In the 
foregoing Study, otherwise the chords will have ceased singing at the striking of the ornamentation 
notes on the second and fourth quarter. 

VARIATION II. 

Slow. 
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KUNKEL'S PEDAL METHOD. 



«f STUDY IV> 



This Study is the same in effect as No. III. ; it is different in execution, the ornamentation being 
given to the left hand, but it demands the same pedaling. The right hand remains quiet, while the left 
hand moves continually. 

VARIATION III. 
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KUNKEL'S PEDAL METHOD. 



« STUDY Y> 



Sustain the tied half 
the first half o 



otes their full value, otherwise the four part harmony will be destroyed. The 
every measure admit of no pedaling on account of the disagreeable dis- 
s A sharp, the C sharp, the G sharp, and others) would produce, 
ng chords together and hear the discord produced by the small seconds, the 
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The pedal is therefore not used until 
the passing notes can no longer destroy 
the pure harmony. It is employed only 
to connect legato the first, third and 
fourth quarters of each i 



VARIATION IV. 
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^ STUDY VI> 



In this variation the hands move simultaneously in striking the chords. The pedal is employed to 
effect a legato between the chords in quarter notes and the chords in sixteenth notes. The very moment 
the chords in sixteenth notes are struck the pedal must be released in order that the rests receive their 
full value. The silence of the rests is of as much importance as the singing of the notes. The 
student will observe that after each rest the pedal may be used simultaneously with the striking of 
the chords, as no blurring of notes is to be avoided. Play examples below and observe that the 
effect is identical. 



Example I. 



Example II. 




Hence the rule is established that after each rest (silence), or the first chord of a piece, it is 
immaterial whether the pedal be used simultaneously with the striking of the chord or not; after- 
pedaling being imperative only with a succession of chords in order to avoid the blurring of harmonies. 
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KUNKEL'S PEDAL METHOD. 



As the pupil by this time will have become thoroughly familiar with the note pedal notation, the 
fcftjb. and * will be discontinued. 

VARIATION V. 

Slow. 
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Poem by John Heynton 



WARUM DIE KUH' LANG BLIEBN AUS 

Music by G. Elmer Jones. 

3. Lie . bes .wor - te f al - len, 
•4. Jen. nie, braun.aug' Magdlein, 
1, A . bend. roth noch wei.lend 



Allegretto. 

' i \ 3 






i. 
a. 

3. 


Crim.son sun. set 
Jen . nie brown-eyed 

Lov . ing sounds are 
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3. Heiin.waits nun es ging; 
2, Ging des Steigs ent . lang, 
I. Auf den Hii . geln dort; 



"Speck, le Bess' und"Brin. die" Lie. fen vor. warts flink. 
In der Dam. me .rung nach Son. nen . un - t«r gang,- 
Gold ver. zie . rend Wie . sen Und die Bach' am Ort ; 



O'er the tree, fringed hills; 
'£. Wan.der'd down the lane; 
3. Ho me. ward now, at last, 



Gold . en are the' mead.ows. Ru . by_ flashed the rills. 
That was ere the day . light Had be . gun to wane, 
Speck, le, Bess and Brind . le Through the gate have passed. 
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1. But his wife 

2. Ka . ty . dids 

3. Takes the pails 
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Shad . ing anx . ious eyes.... 

Mists o'er mead . ows creep.. 

Who stands si . lent by 




. le gleich 
. mer . noch 



trof . 
Mut . 
hal . 



fen die Mut . ter geht 
ter steht spa . hend vor 
tend sie ste . het vor 



dem 
dem 




While, 


with 


pail, 


Mo . 


ther 


her 


Not 


one 


word 



lin . gers he . side the barn . yard 
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3. Haus, Nun wis . send wa . rum Jen . nie und die I 1£* & 2* Ending 

2. Haus, Und wun . dert sich, dass Jen . nie und die Kuti so lang bleib'n 




1. gate, Much won. d'ring why her Jen . nie and the cows come home 

2. gate, Still won . ders where her Jen . nie and the cows can he 

3. gate, But now she knows why Jen . nie and the 
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PROFESSIONAL CARDS. 



PIANO, ETC. 


PIANO, ETC. 


PIANO, ETC. 


pvTTO ANSCHUETZ, 

V^ PIANIST AM> IT-ACIIER. 


A I ISS JULIA B. KROEGER, 


f^EO. C. VIEH. 

Vj PIANIST AND TEACHER OF PIANO, 


WM. D. ARMSTRONG. ^ 


M^J ,J X ,!!^ .--.-;-.- ;, Beetboven 


A, TISS ANNA VIETHS. 


TyTISS FLORENCE BAUGH, 


A I ISS MARIE MILLER. Miss LAURA SCHAFER 


T J. VOELLMEi KE. 


T GUIS COMiATII. 


P) F. MOHR. 

^'. TEAi'IIEK OF PIANO, 


M I8S ,,A1; ;.V',M' AND^ACHER, 


1\/TRS. SARAH CONSTABLE. 


pAUL MORI, 

° Teacher of Piano, Setet Ave 


\\r S. GRATTAN. 


TVTISS CELT A DOERNER, 

1V1 TEACHER OF PIANO, 


/— NEUBERT, 

Vj . Director of the Philharmonic Concerts. 


A I ISS K UTE K. WRIGHT. 


TV/TRS. D. EDWARDS, 


TV/TRS. A. F. NEWLAND, 


SINGING, ETC. 


yiCTOR EHLING, 


T7RED W. NORSCH, Pianist, 

r Address, 473THogan Place. 


TV/TAX BALLMAN, 

■L'- 1 TEACHER OF VOCAL MUSIC, 


r^EORGE ENZIXGER, 

^-* TEACHER OF PIANO AND ORGAN, 


TV/TISS MAMIE NOTHHELFER, 


T OUIS BAUER, 


pPSTEIN BROTHERS, 


TVTISS LOIS PAGE, 


1V/TRS. REGINA M. CARLIN, 


A [ISS MARCELLA L. FITZGERALD 
J-Vl TEACHER OF PIANO, 


A/TRS. A. L. PALMER, 

J - Va Manager of the Goldueck Musical Art Pub. Co. 


TV/TISS EUGENIE DTJ8STJCHAL, 


/^HARLES H. GALLOWAY, Pianist & Organist, 


TVTISS LIZZIE PARSONS, 

J-Vl TEACHER OF I'l A NO. 

Address, S8104Garrlsi.il Avenue 


M lysLE ^!i!«A^^ 


TVTISS L. WRAY GAREY, 


TV/TISS NELLIE PAULDING. 

A 1 e ..,.. : ■,■■,■!,, nun 


TV/TISS CHARLOTTE H., IIAX-RO>.U II. 


M. A -^S UFST . X AVIER,OnVRCH, 

Residence, 3868 Windsor Place. 


TV/TISS LILLIAN PIKE, 


A IKS. NKI.I.IE HAY'NBS-BABNETT, 


T P. GRANT, 


TV/TRS. LUCY B. RALSTON, 
1V1 TEACHER OF PIANO, 


A J. JOEL, 


TVrtTBS. R. F. GRAY, 

iVl TEACHER OF PIANO, 


AUG. F. REIPSCHLAEGER. 


AT ISS JENNIE MARTIN, 


A UGUST HALTER. 


T OUIS RETTER, 


■pOBERT NELSON. 

K THE ART ill' MM. IN,, As TAl fjllTIS ITALY, 


T OUIS HAMMERSTEIN, 


A LFRED G. ROBYN, 
■*»- PIANIST AND ORGANIST, 


TAMES M. NORTH, 


l\ I KS - K -'V. a,' !n "'..''i'iaN '''"»• VOICE, 


PRNEST L. ROBYN, 

■'—' TEACHER OF PIANO, 


1V/TRS. LOUIE A. PEEBLEs. Soprano), 
1V1 TEACHER HI" THE \e 


AUGUST WX1 ih'IIMA.W, Pianist, 


P S. SAEGER. 


r^EO. F. TOWN LEY (Tom;), 
V j -.-. 


p^HARLKs I- III HER 


pRED SC11II. LINGER. 


VIOLIN, CELLO, ETC. 


/-BO. 11. HUTCHINSON. 

VJ TEACHER OF P1AM. ■ .,. li \.-M..- 


T? A. SCHUBERT. 

£L. TEACHKI; Hi' I'UM AND < l.AlilONET. 


T) G. ANTON, Jr.. 

I . VIOLONCELLO, 

' 'A'l!ir'ei. S s'.' If!i> Choiilfiui We 


p\R. J. W. JACKSON. F. C. 0., 


TV/TISS NELLIE STRONG, 

•L* 1 - 1'IAXIST AND TEAi'IIEK. 


\V M BAUMGAERTEL, 

W 80L0 FLUTIST AND TEACHER. 


1\ TISS KATIE' JOCHL'M, 

1V1 PIANIST AND TEACHER, 


TV/TISS CLARA STUBBLEF1ELD, 


pROF. L. BRUN (Clarinetist), 


p ROBERT KLUTE, 


TV/TISS MINNIE SUTTER, 


pRANK GECKS. Jr., 


pRNEST R. KROEGER, 


TV/TISS ALICE BELL THISTLE, 


p-RITZ GEIB, 



KUNKEL'S MUSICAL, BEVTEW, DECEMBER, 1893. 



VIOLIN, CELLO, ETC. 



M 



ISS AGNES GRAY, 



M 



ISS LULU KUNKEL, 



T OUIS MAYER, Conductor of Orchestr 



M 



ISS UNA REINHOLDT, 



^EV. ROB. SAUTER, 



L. SCUOEN. VIOLINIST AND DIRECTOR 



pHEODORE B. SPHERING, 



JACQUES WOUTERS, 

J oboe soloist, 

(Graduate of Brussels Conservatory). . 



ZITHER, GUITAR, ETC. 



V UGUST MEYER. 



Address. 1508 S. 



PIAXO TUNERS. 



ELOCUTION. 



jyTRS. MARY HOGAN LUDLUM, 

Delsarte System a Specialty. 



E D 



WARD PERKINS TERRY, Public Reader 



MISCELLANEOUS. 



Cincinnati Conservatory of Music, 



POSITIONS WANTED. 



CONTRALTO, 

Well experienced, desires position in church. Re 
fers to Beethoven Conservatory. 
Address : 
MISS VIRGINIA WHITTAKEK. 

3007a Dixon Stkeki 



SITUATION WANTED 



AGEIVTS 
WANTED 



For KUNKEL'S MUSICAL REVIEW, 



CUTS FOR ALL PRINTING PURPOSES. 
Photo-Engraving, Zinc Etching and Half Tone. 



Kunkel 


Bros., 


612 Olive St. 


THOS. H. 


SMITH & CO., Hardman, Stand- 


J. ELLICOCK, Dealer ir 
Books, 2415 North Broadway, St. Lo 


Musical Instruments, 







SEND FOR SPECIMEN BOOK. 



A. SHATTINGER, 

No. 10 South Broadway, 
ST. LOUIS, MO. 

MUSICAL INSTRUMENTS, SHEET MUSIC 

And. IVIuisio Books. 
LOWEST PRICES and BEST GOODS. 






C. G. CONN'S 

WONDER, 

SOLO^BAND 
INSTRUMENTS 







WWw*^ 



EUGENIH WILLIAMSON, B.E, 
ELOCUTION 

DELSARTE AND PHYSICAL CULTURE. 

For Circulars and Terms, address 

2837 Morgan St., St. Louis, Mo. 



EDUCATION. 



HOSMER HALL, 

DAY AND BOARDINC SCHOOL FOR GIRLS. 

PRIMARY, INTERMEDIATE, ACADEMIC 
And COLLECE PREPARATORY DEPARTMENT 

Certificate Admits to all Eastern Colleges. 
NATIVE TEACHERS FOR MODERN LANGUAGES. 

Prof. A. I. Epstein In charge of Musical Department. 
For Catalogue address Misses Shepard 4 Mathews, Principals 



C.I.WYNNE & CO. 

GENERAL MUSIC DEALERS 



Orders Promptly Filled. Catalogue Fre 

916 OLIVE STREET, 

ST. LOUIS, MO. 

Western Agents for Bay State Guitars. 



(Louisville & St. Louis Air Line 

le. Chattanooga and all Southeastern points. For 'tickets 
A.CAMPBELL, F. A. WILLARD. 



WAGENFUEHR & HILLIG, 
BOOK BINDERS, 

5174 Chestnut St,, Room 20, 

Specialty of Music Binding. Best Quality Wort 
Lowest Price. 



■p\R. ADAM FLICKINGER, 



McCabe's Corsets, 

v Recommended by Physicians and Dressmakers 

And praised hy Ladies who wear them. 

Bead fcr Tieo CttalogM. Lady Agents Wwtei. 

' ST. LOUIH OORSBJT OO. 

I 9th and Morgan Sts. 



-L LOUIS SNYDER'S SONS CO 



LOUIS SNYDER'S SONS CO., Paper Makers, 



50c. 

WILL BUY THE BEST 

riETRONOriE 

IN THE WORLD. 



, can easily be carried In the vest pocket, is always ready 
for use, simple in its mechanism, and absolutely perfect in 
i. No person should be without one of these Metro- 



KUNKEL BROTHERS, 

612 Olive Street, ST. LOUIS, MO. 
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CHOPIN IN POLAND. 

he great composer and pian: 



THE WABASH. 




COMMERCIAL COLLEGE. 



307-309-311 N. Broadway, St. Louis, Mo. 

THE COMPLETE BUSINESS COURSE, 

Short Hand, Type Writing, Telegraphy, 

Elocution and English Branches 

Thoroughly Taught. 



J. C. BOHMER I 



shown on the third page o 



ling hup, step and jump « a~ < 
Young, of Flat Rock. Illinois. m __ r 

1 the winner of the second 

i Cadet G. II. Webster, of Quincy, Illinois, 

ith 21 feet 9 inches. Putting the 12-pound shot, 

l by Cadet Corporal A. I.. Castle, 

f Quincy, Illinois, making a distance of 28 feet and 

ested by Cadet's Hewitt and Kcniann on 

Igainst Cadets Collins and Humphrey on 

The first named. Cadets Hewitt and Re- 



Cadet Nkwbov. 



BARADA-6HI0 REAL ESTATE GO. 

INCORPORATED 1892. PAID UP CAPITAL, $100,000, 

Real Estate Bought and Sold. Rents Col- 
lected. Liberal advs 

LIST YOUR PROPERTY WITH US. 

915 Chestnut Street, ST. LOUIS. MO. 



CT. LOUIS PAPER CO. 
THIRD AND 



GRAND ggff&r'pi 

CEO. NlcNIANUS, Business Manager. 

Not. 26 Isle of Champagne. 

Dec. 3— Hoss and Hoss. 

Dec. 10— Carlcton Opera 



